
irt r ' ,.]::. i : ::tc :t..n-rrrlr ln CaSt \\ 'aS paid

S-l-;0 .1 \.r,r.Ci Jri rl-rc t-ive-person crew

S 100 : rvcrk. -\-ofl:lir g Bttt tt Man didn't

[.n:-.:: I{.'.:rllcr a Profit until twenry-

rr:-::: r ' . 'ars atrer it oPened. Revenues

i|o::r r. ' i tvision broadcasts eventually

hc.:-cl him recoup his own $7,000

olrriav and repay his investors fifty

c!'nts on the dollar.

The soundtrack, featuring Martha

and che Vandellas, Stevie \X/onder, The

ivliracles, The Marvelettes, and Mary

Wells, was acquired by a college friend

of Roemer's who passed him a stack of

45s from a burgeoning Detroit record

company he represented. That comPa-

ny was Motown, and Roemer's friend

secured the rights from Presidenr
Berry Gordy for a $5,000 stake in the

fihn. "Much of life is luck," saYs

Roemer, "and this was Pure luck."

The original theatrical release in

1964 suf fered because,  as Roemer

expla ins,  r i 'h i te  audiences \ \ 'eren ' t

interested in *'hat thev vien'ed as a

depressing story about biacks in the

South. And disrributors were reluc-

tant to show it to black audiences

because they figured whites would

then stop coming to their theaters. It

was not shown to irs obvious audience

until a 15mm release the following

year, allowing it to PlaY in black

churches and schools. "African

American audiences didn't f ind it

depressing at all," Roemer says. "In

Detroit they were laughing all the way

through-laughter of recognition."

It 's a testament to Roemer and

Young's direction and writing that the

characters ring so true as they face the

dehumanizing superiority of white

characters, exhibit pride in ownership,

!'ndLlre the shame of alcohoiism, aban-

iiirnrr'nt, and the simple srruggle to

fin.l * ork. The remainder of the credit

{ors ro rhe brilliant acting by actors

3111'1ssr r. ltalh' cast for their roles.

Ivan Dr.ton. seventy-four, says'
"DufTu as rh.' perFect character for me

ro plar'-nrc.nrtt.rts of my life, really.

Thev didn't kncrn' me. but what they

\l'rote \\'as nle." Dixc-tt-t. $'ho rvas sent

to boarding schooi in rhe Sourh as a

juveniie delinquent, had lived enoush

to inhabit his rough and s'ean'char-

acter whiie imbuing him s'ith cl.re req-

uisite humor and pride.

Abbey Lincoln, seventy-three, also

admits a strong kinship with her char-

acter. "It's my characteq" she says. "I

felt that way. My mother raised me to

be somebody-how to treat somebodY

right. It's no secret how to get along

under pressure." Lincoin's abiliry to

coa-r a grimace of suppressed dread out

of a natural grin is just one of those

facial expressions that exude from

within. Aiong with every other incan-

descent moment of hers in the film, it

must be felt rather than manufactured.

Roemer, a film professor at Yale

since 1966, credits his childhood as a

Jew in Nazi Germany as the source of

his empathy. Speaking of himself and

Young, also Jewish, Roemer says,'Jews

ar-rd blacks have this 'n'e're all on the

same side' feeling-a shared experi-

e r r ce  o l -  be ing  ou rs id t r s . "

As far as filmmaking. orher rhan

Young rvho continues to u'ork in

Holipvood, that feeling persists for the

principals of I'{othing But a Man.

Dlron's greatest success came on the

teievision show Hogan's Heroes, which

he understandably refers to as "a piece

of junk," and after which he mostly

worked directing television. Lincoln

continues to enjoy a vibrant comPos-

ing and singing career but only per-

formed a handful of other acting roles.

Roemer made a total of four feature

films including L989's The Plot Against

Harrl with Young, and he continues

to write scripts although he doesn't

send them out. "I don't need some

twenty-two-year-old in a studio to

write a synopsis and send it upstairs

with a note that says 'This is ver;r n'ell

written, but it's not for us.' I'm mucl-t

too vulnerable, and in this busir-ress

you have to have asbestos skin."

Forty years after helming a nlaster-

piece, in a dangerous rvorld sri l l  more

divided than unired. ri ' irh the value of

human dignirl' never more vital or

precarious, Roemer can resc assured

his legacy lives.

Rick Hantson is an editonaL intern at
The IndePendenc.

Public-Access Network Offers

Altemative Distribution

By lulie Jacobs

I nd i c'r.i I I r. r i.r c s.'1i- p roclaimed voice of

independenr t-i lr.r.r in Neu'York, under-

stands rhe on{r.rlrg struggle faced by

independer-rr nrovi ctlakers u'orldwide:

how to get their projecrs seen by the

masses. The Brooklvn-L.ased media

out let ,  which a i rs  ind ie news

and enter ta inmenr on Brooklvn

Cable Access TV and Nlanhartan

Neighborhood Nerrvork, has found a

soiution to the problem right in its

own "backyard." It has founded the

National Film Network (NFN), a

unique merger of film and television

that seeks to broaden independent-

movie access to small- and medium-

sized torvns through public-access TV.

Descr ibed as an aggressive commu-

nirr'-1evel distriburion project for

independent fi lm, NFN intends to

create a nes publ ic-access c i rcu i r  ro

complement the fi lm-festival and

microcinema circuits. Norv in its

development phase, u'ith Plans to

launch this fall, NFN has garnered

inreresr  From publ ic-access srar ions tn

major cit ies across the countr)/,

including New York. Chicago. San

Francisco, \X/est Hollrl ood. Boston,

A r l an ta ,  Sea r t l e .  and  Aus t i n .
"\f,/e're open to t-iirns of ail genres

and ratings for rhis nenlork. Whar is

broadcast on each public-access sta-

tion ulrirnarelv s' i l l  be up to the indi-

vidual srarion managers," says Shane

Snip.-s .  e- \ecut ive Producer of

Indicr i l lc .  rvh ich wi l l  serve as a pr i -

marv source of movies as weli as a cen-

rraiized archive. "Our goal is to have

fllms in our system that make rhem

\\'ant to keep coming back and see

n'hat else we have to offer."
"One of  our  communiry access out-

reach initiatives is ro incorporate more

locally-produced programs on the arts)
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